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( ’ By Arian Burnett-Farrands

My grandfather was an inspiring man. His
mother died sa ving him from drowning when
he was very young, so he was raised by his
extended family. He served in the military,
and later became a devoted teacher. He
was an avid and talented oil painter, repli-
cating beautiful landscapes and scenery.
Although my grandpa passed away a little
over two years ago, his strong personality
and distinctive quirks will ever be remem-
bered. He left behind an extensive collec-
tion of oil paintings, many signed, *Polack.”

I never thought much about this un-
usual signature, and was completely un-
aware that *Polack” is used as an offensive
term to describe someone of Polish descent.
( Pojek is the Polish word for a Polish per-
son.) This is because both my grandmother
and grandfather on my mother’s side are
immensely proud of their Polish heritage.
My great-grandparents immigrated from Po-
land and settled in Polish communities in
Pennsylvania. Although they spoke mainly
Polish, my grandparents lost most of their
ability to speak the language when they
moved away, but they maintained their Pol-
ish traditions. We break off a piece of
op_atek every year on Christmas Eve as we
bless each other with health and happiness,
and express our love. I always enjoy my
grandmother’s wonderful Polish cooking, in-
cluding her kie_basa, go__bki, and home-
made pierogi. Their bookshelves contain
Polish novels and prayer books, and the oc-
casional Polish swearword can be heard
around the house.

My grandparents have always radiated
a strong sense of pride for their Polish de-
scent, and I absorbed this pride without
knowing much about Polish culture or his-
tory. I enrolled in Polish language courses
in an attempt to become better connected
with my ancestral roots. While Tam improv-
ing my Polish speaking and reading ability,
T look forward to seeing my proficiency im-
prove through the opportunity to learn Pol-
ish while being immersed in its culture. T
would be honored to be part of the study
abroad program, which would allow me to
become comfortable with the language, and
discover more about my past. I know my
grandfather would be immensely proud to
know I am learning about my heritage
through an incredibly unique experience.

Arian is a sophomore at UR, majoring in
Brain and Cognitive Sciences. Sheis are-
cipient of a Skalny scholarship for the sum-
mer study-on-location program in Krakoéw,
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(’ By Randall Stone

The past year has witnessed two im-
portant trends in Europe: a reduction of
tensions in Eastern Europe and increased
strains in the Euro Zone. Poland is deeply
involved in both developments. On the
positive side, the last year has seen a
consolidation of the Obama
administrations policy of a “reset” of
U.S.-Russian relations, which started by
backing away from the brink of conflict
over Georgia that had threatened at the
end of 2008. In the past year, U.5.-Rus-
sian cooperation has expanded to cover
numerous fronts. The ratification of a
new strategic arms limitation treaty in
December committed the two sides to
reduce their nuclear forces to levels that
had not been seen since the 1960s. Rus-
sia has dropped its objections to U.S.
bases in post-Soviet countries in Central
Asia, and 60 percent of the material sup-
plied to U.S. forces in Afghanistan cur-
rently transits through Russia. The im-

provement in U.S.-Russian relations has
facilitated a thaw in Polish-Russian rela-
tions, as well, which had become very
tense only a few years ago.

On the other hand, while the U.S.
economy is recovering, the financial cri-
sis in Europe continues to deepen. After
the unprecedented financial rescue plan
for Greece in 2010, Ireland and then Por-
tugal lost the confidence of financial mar-
kets in 2011 and were driven to the EU
and the IMF for financial bail-outs.
Caught between increasing euro-skepti-
cism at home and the overexposure of
its own banks, the German government
insisted on very tough conditions for
these loans, which led to a deep reces-
sion in the so-called “PIGS.” It is now
evident that Greece will not meet its bud-
get targets for this year, and it is likely
that it will have to reschedule its debt in
order to avoid outright default. This can
be expected to raise interest rates and
increase pressure on other highly-in-
debted countries in Europe. Poland, the

Continued on page 2
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best-performing country in Europe, now
appears farsighted for not rushing into
the Euro Zone, because it avoided the
worst of the financial crisis by devaluing
the z_oty.

Developments in the region are fluid,
but one thing is certain: Central Euro-
pean politics remains important, complex
and in need of interdisciplinary study.
The Skalny Center is moving ahead with
several initiatives. Three years ago, we
helped to launch a new undergraduate
major in International Relations, and this
vear we celebrated the graduation of 43
*IR" majors. This spring, we signed a
three-year renewal of the University of
Rochester exchange with Jagiellonian
University in Krakow, and we expanded
it to include tuition and housing waivers
for participating Polish students. This
represents an annual commitment of ap-
proximately $100,000 by the University
of Rochester. The high level of tuition in
Rochester had prevented the student ex-
change from being financially feasible for
the Polish side in the past, and we hope
that this new initiative will lead to a sig-
nificant expansion of ties with Krakow.
Anather exciting initiative is the Program
on International Politics and Business,
sponsored by a gift from Robert
Klimasewski. The program is support-
ing an academic conference in Krakow
on June 4-8 on “Multinational Corpora-
tions in World Politics,” which will bring
together leading academics and business
professionals to discuss the politics and
implementation of foreign direct invest-
ment. (See the link to the conference
web page on the Skalny Center web site.)

Our first event of this academic year
was a special program to celebrate the
150" birth anniversary of Ignacy Jan
Paderewski (1860-1941), a virtuoso pia-
nist, composer, statesman (the first
Prime Minister of independent Poland
after Warld War I), humanitarian and ora-
tor. Paderewski was acclaimed a "Mod-
ern Immortal” by his contemporaries.
The program included performances of
Paderewski’s compositions by Igor
Lipinski of the Eastman School of Music,
readings of Paderewski’s letters and press
reviews about him interpreted by Dr.
Matthew Ames, Assistant Professor of
Theater Arts at Nazareth College, and
fragments of films. His remarkable links
to Rochester are described in Kathleen
Urbanic’s article in this newsletter.

PFF openning - Pavliic's recitaf

In November we held our annual
Polish Film Festival at the Little Theatre,
which was supported by the Polish Film-
makers Association and the Polish Film
Institute. Polish cinema is particularly
dynamic, and the festival presented a
selection of some of the best new films
to come out of Poland. The grand open-
ing of the Festival, at the Inn on Broad-
way, included a piano recital by a special
guest of the Festival, W_odek Pawlik, the
famous jazz performer and composer.
Pawlik has cut 21 records under his own
name to date and has performed at many

PFF openning

of the most notable and prestigious jazz
and classical music festivals. We showed
seven full-length feature films, two
shorts, three documentaries, and one
animated short. W_odek Pawlik partici-
pated in the discussion after the screen-
ing of "Reverse,” for which he created
the musical score.

Another special guest of the Festival
was Robert Wi _ckiewicz, one of the most
popular and prolific Polish actors. After
his debut on the big screen in 1993, he
has created many excellent and diverse
interpretations in Polish cinema.
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Wi_ckiewicz, who played leading roles in
three of the festival picks, took questions
from the audience following the screen-
ing of 7he Luliaby and Little Rose.

Qur evening lectures covered a broad
spectrum of topics, including a lecture
on the emergence of avant-guarde jazz
in Poland during the Cold War by Dr.
Zbigniew Granat (Nazareth College) and
on Father Maximilian Kolbe by Dr.
Kazimierz Braun (University at Buffalo.})
I celebrated the publication of my new
book this spring by giving a lecture about
global governance and the role of inter-
national organizations. The book, Corm-
trofling fnstitutions. International Orga-
nizations and the Global Fconomy, Was
published by Cambridge University Press
in March. Polish poet and translator Piotr
Sommer was the Skalny visiting profes-
sar this spring, and he participated in a
discussion of poetry, the mutual influ-
ences of Polish and Anglo-American po-
ets, and issues of translation. A short
article about Piotr Sommer by Kathleen
McGarvey was published in the spring
edition of Rochester Review and is re-
printed in this Newsletter. The Center
hosted Olesya Tkacheva (Ph.D. 2009,
University of Michigan) as a post-doctoral
fellow, and she gave a talk about her re-
search on party politics in Eastern Eu-
rope, and presented a paper about the
role of the internet in Paolish parliamen-
tary elections. The last event of the
spring semester was a celebration of the
100%™ birth anniversary of Czes_aw
Mi_osz. Professor David Weiss of Hobart
and William Smith Colleges spoke about
the life and work of Czes aw Mi_osz, who
was one of Poland’s greatest cultural fig-
ures and a Nobel Prize-winning poet, es-
sayist, translator and scholar.

The Skalny Center offers courses in
the Polish language, and enrcliments
haveincreased in recent years. This year,
students took both beginning and inter-
mediate level courses and a course on
life in present-day Poland, created for ad-
vanced students. In addition, the Cen-
ter sponsors a summer study-on-loca-
tion program in Krakow. During the 4-
week program, offered through the
Jagiellonian University Schoal of Palish
Language and Culture, students take
caurses on Polish language, Polish his-
tory, Polish literature, or communism and
democracy in Eastern Europe. Thanks to
a generous gift by the late Joseph Skalny,
four undergraduate students and one
graduate student were awarded schol-
arships to help them participate in the
program, and a graduate student in Art
and Art History Department received a
scholarship to do research in Poland dur-
ing the spring of 2011,

I hope to see you at some of ocur events
next year. Please keep in mind the fol-
lowing upcoming events in fall 2011:

@ Lecture by Kathleen Parthe titled
“For their freedom and ours:
Alexander Herzen and the libera-
tion of Poland” — Oct. 13

@ Lecture by Skalny Visiting Pro-
_fl_ti;s:or, Anna Niedzwiedz - date

@ Opening of the Polish Film Festi-
val, Nov. 10

@ Polish Film Festival,

Nov. 11 — Nov. 14,
the Little Theatre

@ concert - Dec. 4

Reading Abroad

Visiting Skalny Center poet Piotr
Sommer suggests some not-to-be-
missed modern Polish literature.

”

Polish poet Piotr Sommer—editor
of the Warsaw-based international
writing magazine Lieratura na_wiecre
{World Literature)—guided Rochester
students on a tour through 20th-cen-
tury poetry in translation this semes-
ter as the Skalny Visiting Professor in
the English department, in a new
course called Studies in International
Literature. The author of a dozen vol-
umes of Foetry in Polish, Sommer has
also published essays and interviews,
translations, and literary anthologies.

His most recent work available in
English is Continved, a book of poems
published by Wesleyan Press.

Sommer recommends some of his
favorite Polish literature available in
translation:

* Cinnamorn Shops and Sanitarivm
under the Hour Glass, by Bruno Schulz

“Perhaps the single best prose
writer in Polish from the 20th century,
Schulz was born in 1892 and Killed in
1942 in the Drohobycz Ghetto. Trans-
lations of his work are from some 60
years ago. Because he's such a great
writer and stylist, it would be high time
to have him translated again—and then
again. Many American authars such as
Cynthia Ozick and Philip Roth were in-
spired by him, as were many writers

in other languages. He's sometimes
compared to Franz Kafka, but that
comparison may make little sense.
Schulz’s writing is terrific prose that
has a lot in common with poetry, in
the way he treats language. Simply
read anything you can put your hands
on by Bruno Schulz.”

* My Century and With the Skins
Poems ofF Aleksander Wai, by
Aleksander Wat

“Wat is one of the three or four best
Polish poets of the 20th century, and
he seems to translate well. He was
born in 1900 and died by suicide in
1967. He's one of the few who have
been able to connect the existential
and the linguistic so phenomenally, and
to preserve a light touch, too. Wat
began as a Dadaist, and was able to
ﬁreserve that spirit even in the poems

e wrote in the Gulag, where he spent
a few years. Poet and fellow Pole
Czeslaw Milosz invited Wat to Berke-
ley in the early 1960s; Mi_osz taped
his conversations with Wat, a kind of
intellectual odyssey, and vears after
Wat's death published them as A7y Cernr-
tirry, It's a classic.”

* Lodgings by Andrzej Sosnowski

*Sosnowki's first book translated
into English—a collection of 100 po-
ems—will be published in March by
Rochester’s own Open Letter press.
Generally considered ane of the best
poets writing in Polish today,
Sosnowski's work is difficult and beau-
tiful. Part of the beauty lies in the way
the cryptic quality of the ‘message’
combines with how the language
works. He collaborated with his trans-
lator in producing this volume, so the
result should be really interesting. He
is original himself, and yet, because
he is influential among the younger
crowd, his work also shows something
‘typical’ about where some of the new
Palish writing is going.”

ha

Piolr Sommer
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Selected Poems by Czeslaw Milosz

In celebration of the hundredth anniver-
sary of Czeslaw Milosz’ birth, we have reprinted
a few of his poems. Milosz lived through the
terrible twenteth century in Central Europe, and
his perspective is marked by the fact that he
was a Pole who grew up in Vilnius, a city that is
no longer Polish, but was a multicultural cross-
roads before World War II. As Milosz wrote in
Native Keavns, “My roots were nurtured by a
soil that was inhospitable to new plantings, a
great many precepts advocating tolerance had
penetrated me, and they were out of step with
my century.” The first poem is personal, and
suggests a kind of poetic distance.

Ity-Ness

"Wy parents, my husband, my brother my sister”
| am listening in acafeteria at breakizst.

The women's voices rustle, fulfill themsehves

Ina rituzl no doubt necessary.

| glanze sidelong at their moving lips

And | delight in being here on earth

Forone more mament, with them, here an earth,
Tocelebrate ourting tiny my-ness.

Mojosc

"Wl rodzice, mé m__, mojasiostra”. _Jem _niadanie w
kafeterii, zas_uchany _G_osy kobiet szeleszcz_ 1 spe_nia)_
si_ W nduale, ktory jest nam potrzebmy. _K_tem oka
preyadl_dam si_ ruchlivym ustom _ s_odko mi, _e jestem L
naziemi, _Jeszcze chwil_, razem, tU na ziemi, __eby
celebrowa_ Nesz_ ma__ mojo__

Milosz thought in terms of long stretches
of history, which caused him to juxtapose the
burning of a martyr in Rome with the destruc-
tion of the Jewish Ghetto in Warsaw in this
poem, written during the war.

Campo Dei Fiori

InRome onthe Campo del Fior
baskets of olives and lemans,
cobbles spattered with wine
and the wreckage of flowers
wendors cover the trestles

with rese-pink fish;

armiuls of dark grapes

heaped on peach-down,

On this same square

they bumed Giordano Bruno.
Henchmen kindled the pyre
clese-pressed by the mab.
Before the flames had died

the tawems were full again,
beskets of olives and lemans
again on the vendors” shoulders

| thought of the Campo dei Fion
in Warsew by the sky-carousel

one clear spring evening

tothe strains of a carnival tune
The bright melody drowned

the salvos from the ghetto wall,
and couples were flying

high inthe cloudless sky.

At times wind from the burning
ol drit dark kites along
and nders on the carousel
caught petals in midair

That zame hot wind

blew open the skins of the girls
and the crowds were [aughing

On that beautiful Warsaw Sunday
Someone will read & moral

that the peaple of Rome or Warsam

hagale, laugh, make love

as they pass by martyrs” pyres.
Someone slze will read

of the passing of things human,
of the oblivion

bom before the flames have died

Bt that dany | thought only
of the longliness of the dying,
of how, when Giordano
climbedto his burning

he could nat find

in any human tongue

words for mankind,

mankind who live on

Already they were back at theirwine

or peddled theirwhite starfish,
haskets of olives and lemors
they had shouldersd 1o 1he fair,
and he already distanced

a5 if centunies had passed

while they pauzed just & moment
for his flying in the fire

Those dying here, the lonely
forgotten by the waord,
ourtongues becomes for them
the language of an ancient planet
Until, when allis legend

and many years hawve pessed,

on & new Campo dal Fion

rage will kind e as & poel's words.

Campo Déf -Fion'

Campo Dei Fiori

W Rzymie na Campo di Fion
Keaze oliwek | cytryn,

Bruk opryskany winem

| od_amibkami kst d
Ro_owe owoce morza
Sypi_nasto_y przekupnie,
Nar_cza cigmmyeh winogron
Padz]_ na puch brzoskwini

Tu na tymw_a_nie placu
Spalono Giordana Bruna,

Ket p_omie_stosu za_ean__
W kole ciekane] gawiedzi
Aledio p_omie_ preygasn_
2 pe_ne by_y tawernmg
Kesze oliwek | cytryn

Nig_li przekupnie na g_oweach

Wapomnia_em Campo di Fion
W Narszawie przy karuzel,
W pogodny iecz or wioseny:

Przy o wi_kach skoczne) muzyki.

Sehwy za murem getta

Czesiaw Milosz

G_uszy_a skoczna melodia

| wizlatyira_y pany
Whysoko w pogodne niebo

Czasemwiatrz doméw p_on_cych
Przynosi_czame latawce,

_apali skrawdki w powietrzu

Jad_cy na kanzeli.
Rozwiew a_ suknie dzigwczynom

Ten wiatr od doméw p_on_cych,
_mia_ysi_t_urmy weso_e

W czas pi_kne] warszawskie] nigczieli.

Ilora_ klo_ mo_e wyezyta,

_e lud warszawski czy rzy maki
Handluje, bewi si_, kocha

Ilijal_c m_cze_skie stosy.

Inry kto_ mora_wryczyta

0 rzeczy luckkich mijaniu,

O zapomnieniy, co ro_nie,

Mim jeszcze p_omie_ preygesn__

Ja jednak wiedy my_la_em
O samotno_ci gin_cych.

O tym, _e kiedy Giordano
Wst_powa_ na nusztowranie,
i znalez_ wludzkim |_zyku
Ani jednego wyrazu,

Al nim ludzko__po_sgna_
T_ludzko_ Kara zostaje

Ju_ biegli wychyla_ wino,
Sprzedawa_ bla_e rozgwiazdy,
Kosze oliwek i cyiryn

Il _li wieso_ym gwarze.

| by_ju_ odnich odleg_y,
Jakhy min__y wieki,

Aoni chil_ czekali

Ma jego odlct w po_arze.

| ci gin_cy, s&motni,

Ju_ zapomniani od _wista,
J_zvk nasz sta_si_ imokoy
Jak |_zyhk dawne] planety
A_wszystko b_dzie legend
| witedy powielu letach

Ma nownym Campo di Fior
Bunt wznieci s_owo poety



Looking back on the twentieth century
from the vantage point of 1980, the following
poem reveals a sadder, wiser Milosz.

Bypassing rue Desca .{

| descended toward the Seine, shy a tra\.fel
Avyoung barbarian just come to the capital 0

We were many, from Jassy and Koloshwar, f‘
Bucharest, ’
Saigon and Marrekesh, ‘
Ashamedio remember the customs of our ho
About which nobody here should ever be told
The dapping for servants, barefoated girls hu
Dividing food with incantation, ;
Charal prayers recited by master and househ

| had left the cloudy provinces behind,
l'entered the universal, dazzled and desiring.

Soon enough, many from Jassy and Kolosh:
Marrakesh s
Would be killed because they wanted to abo
their homes.

Soon enough, their peers were seizing pow
I order to kill in the name of the universal, be

Meamihile the ity behaved in accordances wi
Rustling with throaty laughter in the dark,
Baking long breads and pouring wine into ¢la
Buying fish, lemons, and gatlic at street mar
Indiffersnt as it was to honor and shame and
glony,
Because that had been done already and hac
itself i
Into monuments representing nobody kn os
into aras hardly audble and into tums of spes

Again, | lean on the rough granite of the emb:
Asif I had returned from travels through the
And suddenly saw in the light the reeling wh
Where empires have fallen and those once I
dead

There is no capital of the world, neither here |
else,
And the abolished customs are restored to t
And now | know that the time of humnan gener
the time of the earth

Agto my heawy sins, | remember one most vi
How, one day, walking on a forest path along
| pushed a rock down onto a water snake coil

Andwhat | have met with in life was the just
Which reaches, sooner or later, the breaker o

Rue Descartes

Mijaj_c ulic_ Descartes
Schodzi_em ku Sekwanie, m_ody barbarzy
Onie_mielony przybyciem do stolicy _wiata

By_onaswielu, z Jass i Koloszwaru, Wilna i
Sajgonu i Marakesz,
Wstydiwie pami_taj_cyeh domowe zwiyeza)
0 ktérych nie nale_a_o mawi_ tu nikomu:
Fla_ni_cie na s_u_b_ nadbiegaj_ dziewki b
Dzielenie pokarmdéw z inkantacjami,
Choralne mod_y odprawiane praez pan o i

Zostawi_em za sob_ pochmurne powiaty.
Whracza_emw uniwersalne, podziwiaj_c, pl

Wast_pnie wielu z Jass i Koloszuran, albo S
Marakesz
By_o zabijanych poniewsa_ cheieli obali_ do
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Mast_pnig ich koledzy zdobywali w_adz_
_eby zabija_ wimi_ pi_knych idei uniwersal

Tymczasem zgodnie Ze swoj_ natur_ zach
Gard_owym _miechem odzywaj_c si_ w cle
Wypieka]_c d_ugie chleby i w gliniane dzban
Rybye aytryny i czosnek kupuj_c na targach,
Oboj_tne na honor iha_b_ i wielko__ i chwa

Poniewsa_ to wszystko ju_ by_oi zmieni_o si
W pomniki przedstawial_ce nie wiadomo Ko
W ledwo s_yszalne are albo zwroty mowy

Znowl opieram _okcie o szorstki granit nab
Jakbym wrdei_ 2 w_dréwki po krajach podzi
| nagle zobaczy_ w _wietle kr_c_ce si_ ko

Tarm gezie upsd_y imperia, & ¢ co _yli, umal
| nie ma ju_tu i nigdzie stolicy _wiata.
| wszystkim obalonym zwyczajom wrocono i
| ju_wiem, _e ezas ludzkich pokole_ niepod
Ziemi.

Az ci__kich maoich grzechdw jeden najlepie]
Jak przechodz_craz le_n_ _cie_k_nad pot
Zrzuci_em du_y kamie_ na wodnegow__a
trawie.

| zomnigw _veiu spotka_o by os uszn_k
Kidra pr_dzej czy pd_nigj] _ami_cego zakaz

The final selection sounds like an epitaph, but perhaps it
does not apply to Mlosz. There is reason to hope that his mis-
zion wdll not be forgotten, and his language will not be lost

Rue Descartes

The Fall

The death of @ man iz like the fall of & might
That had valiant armies, captains, and prop
And wealthy ports and ships all overthe sea
But o it will not relieve any besieged city,
It will not enter into any alliance,

Because its cities are empty, its population
Its land once bringing harvest is overgrown
Itz mizsion forgotten, its language lost,
The dialect of a village high upon inaccessib

Upadek

_mier_cz_owieka jest jak upadek pa_stwa
Kiére mia_o bitne armie, wodzdw i prorokd
| porty bogate, | na wszystkich morzach okr
Ateraz nie preydzie nikomu 2 pomoc_ 2 i
preymierzy,

Bo missta jego puste, ludno__w rozprosze
Ozet pords_ jego ziemie kiedy_ daj_c_ um
Jego powo_anie Zapomniane, |_Zyk Liraco
Dialekt wiosk goie_ delekow niedost_pn

Sonata in the Flower City:

Rochester’s Place in the Life of Paderewski
Celebrating the 150" Anniversary of a Great Musician’s Birth

He was one of the most acclaimed fig-
ures of his time — a virtuoso pianist and com-
poser with charismatic appeal, renowned as
well as an orator, statesman, and humanitar-
ian. His social circle included princes, presi-
dents, artists, and Hollywood stars. As rep-
resentative of Poland, he signed the \ersailles
Treaty that restored his homeland’s indepen-
dence after more than a century. In the an-
nals of Rochester’s history, it is worth noting
that the Flower City holds a distinctive place
in the life of this man called a *modern im-
mortal,” Ignacy Jan Paderewski.

Paderewski first performed in Rochester
in 1892, presenting original works as well as
selections from Beethoven, Schumann,
Chopin, and Liszt on his second US tour. He
returned to Rochester several imes during his
career, earning both critical acclaim and popu-
lar affection. In 1916, a reviewer for the Post
Express applauded the “fine intelligence,”
*wonderful minuteness of effect,” and “high
plane of emotional power” evident in his play-
ing. In 1928, a Democat and Chronice re-
viewer marveled at the poetic effect of
Paderewski’s all-Chopin program, noting that
*Paderewski’'s plummet of interpretabon of

Chopin goes deeper and finds certain
beautiful musical detail, sounds the full spirit
of the music more completely than other in-
tempretations do.” Rochester concert halls were
always filled to capacity for his parformances,
with chairs often set up on stage to accom-
modate an overflow crowd.

Among Rochester’s citizens of Polish de-
scent, Paderewski's appearances genermated
great excitement and immense pride. For
them, he embodied the spirit and culture of
their homeland, particularly and poignanty
during the period before the First World War
when Poland was under foreign rule. When-
ever Paderewski visited, Rochester’s Polish
community organized a special welcome and

Continued on page 7
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Polish Jazz: Modernism behind the Iron Curtain

The lecture I presented at the Skalny Center
last tall focused on the emergence of modern jazz
in Poland of the 1960s, a development that offers
a fascinating glimpse into the reception and trans-
formation of American jazz on the other side of
the Iron Curtain. This process began with an ex-
tensive imitation of American models, which in this
part of Europe was hampered by aensorship and
other restraints imposed by socialist regimes. In
Poland, in 1949 socialist realism, or socreaiznin
Polish jargon, was declared the offidal, one and
only artistic ideology at a series of national con-
ventions and meetings of ideologues and artists,
who were put up to represent the visual arts, the-
ater, film, architecture, and music. This doctrine,
which demanded that all art be “socialist in con-
tent, and national in form,” did not last for very
long, asimmediately following Stalins deathin 1953
the restrictons imposed on art began to loosen.
Artists’ groups began demanding greater freedoms,
and Communist officials realized that they had t©
make: some concessions in order to stay in power.
Thearts, including art music and jazz, greatly ben-
efited from the political “thaw” of the early 1950s.

Polish jazz in its modem sense did not exist
hefore 1955. Stylistically, the music played in Po-
land at the time was heavily influenced by Dixieland
and swing, with only occasional touches of bebop
and cool. Stll, the search for the discovery of pro-
gressive ways of playing was already on. A strong
impulse came from an unlikely source: the Voice
of America’s new music program called Mesic (454,
hosted by broadcaster Willis Gonover. A year ear-
lier the VOA hired Conover in the wake of increased
efforts by the U.S. State Department and USIA to
include jazz in their cultural outreach programs,
designed as anti-Soviet propaganda. Conover, it

_:'! : S
Sopot Jazz Feslival, (1956)
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was hoped, would accomplish a specific task: to
turn the music he loved into a “secret sonic
weapon.” Beginning on January 6, 1955, a seg-
ment of his daily broadcast alled Jzzz Sowr be-
came the main intercontinental tunnel through
which “the music of freedom” unabashedly trav-
eled across the borders to all comers of the East
em Bloc. This provided a window to the best in
Amercan jazz, and at the same time became the
main form of jazz education, and this ulimately

Polis
jaz

proved instrumental in the development
of many diverse styles of Furopean jazz.
Although it became a cliché to hear that ‘ r
someone had leamed how to play jazz

" |

from Willis Conover, there are indeed thou-
sands of testimonies to the inspiration this
program was for the Soviet Bloc and the
world. As a man whose broadcasts made
him the best-known American abroad,
Conover may have been, as Gene Lees
noted, one of the *unsung heroes™ who I
did the most to bring down the Soviet
Union.

Ttis notthe case, however, that when l
Conover launched his jazz program, the
music was still blacklisted in Poland, as
was still the case in the rest of the Soviet
Bloc. In fact, by Hwe mid-1950s Poland
functioned as a meeting place of two po-
litically opposed currents: the American
propaganda that used jazz to promote
the superiority of the West; and the so-
cialist propaganda, which gradually em-
braced jazz in an effort to projed a pro-
gressive image to the outside world. This
embrace of a Western product by a com-

munist regime was nothing new. According to
W odzimierz Sokorski, the most ardent ideologue
of socialist realism, even the grand architectural
edifices, eredied by Stalin as testimonies to the
greatness of socialism, had been conceived in the
spirit of American architecture. The approprdiation
and ubilization of jazz as a tool of Communist pro-
paganda in the late *50s and *60s was very similar,
and it is well documented in numerous episodes of
the national newsreel Aokkea Krorvke FAimowa( Pol-
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&y A Chronc), in which the presentation of
positive aspects of life in the Polish Peoplke’s Re-
public — popularized in select Yo *MNews” news sto-
ries, curent affairs, and cultural events — was luxu-
riantly accompanied by the uplifting sounds of jazz.
Thus, in a rather remarkable twist of events these
two political currents surrounding jazz seemed to
merge. The “sonic weapon” did its work, luring the
youth with its magical spell of coolness, while the
establishment decided to go modem and capital-
ize on the nation’s fascination with these “exotic”
sounds. However unusual this configuration may
have appeared, it was no doubt extremely advan-
tageous tor jazz.

The year 1956 represents a tuming point in
the post-war history of Polish jazz, as in Polish his-
tory generally. In August the first official jazz festi-
val was held at the seaside resort of Sopot, justa
month before the first “Warsaw Autumn® Festival
opened in the Polish capitol, and only two years
after Newport, Rhode Island, hosted its first jazz
festival ever. From the poliical point of view, the
Sopot event came two months after the workers’
demonstrations in the Polish city of Pozna_ and
two months before the beginning of the Hungar-
ian revolt against the Skalinist government. De-
scribed by the press as “the Sopot earthquake,”
the festival stimed the emotions of the youth and
elicited fears of rebellion among the guardians of
the socialist order. Musically, the festival illustrated
a passionate fasdnation among Polish musicians
for a variety of jazz styles, ranging from Dixieland
to cool and hard bop. The most modem group at
the festival was the Komeda Sextet, led by Krzysztof
"Komeda” Trzci_ski (1931-1969), a young dodor
who had abandoned his medical career in order to
pursue his love for jazz. He was soon to become
an iconic figure in Polish jazz and an internation-
ally known composer of music for over 40 films.

In 1965 Krzysztof Komeda recorded Aséigmetic,
the first significant free jazz album in Poland and
one of the landmark recordings in the history of
European jazz. A collaborative effort of Komeda,
Sta_ko, and Zbigniew Namys_owski from Poland,
bassist Glinter Lenz from West Genmany, and
drummer Rune Carlson from Sweden, the album
featured extended free compositions by Kormeda
—"Astigmatic,” “Kattorma,” and "Svantetic” — which
originated a completely new directon for jazz, one
that was deeply rooted in a spedific “Slavic feel-
ing.” This album thus marked a high point in the
long development from “jazz in Poland” to “Polish
jazz,” a joumey that seems to have traveled atthe
speed of light

The term *Polish jazz” should not be taken t©
imply the existence of a national jazz school, es-
pecially one grounded in Polish folk traditions, al-

Sopot Jazz Festival, (1957)

though numerous efforts to adapt various folk ma-
terials to jazz were made during this period. These
included Jan Wroblewski’s *Bandoska in Blue,” the
first response to Willis Conover’'s call for folk-influ-
enced jazz, Varations on the *Chmiel” Theme and
Variations on “Near the forest” by Andrzej
Trzaskowski, as well as a number of later pieces by
Zhigniew Namys_owski. Considering the bastard-
ization of the folk idiom in mass songs and similar
musical inventions of soc&ist realizm, this renewed
interest in folk music among the new generation of
Polish jazz musicians may seem somewhat unex-
pected. And yet, it is compelling to view this phe-
nomenon as an attempt to reclaim the folk tradi-
tions and recast them in a new, modemist spirit.

Andrzej Kurylewicz’s Quintet, (1962)

However, most Polish musidans fromthat pe-
riod would have objedted to any nabonalistic daims.
In a 1966 interview, pianist Andrzej Trzaskowski
claimed that the mainstream of contemporary
music, including world jazz, was intemational in
scope rather than national, and so the aeation of
a "Polish school” was unlikely. Nevertheless,
Trzaskowski did admit the possibility of a common
pool of stylistic features, perceivable more in terms
of mood rather than technique, which might unite
the work of Polish jazz musicians. Without a doubt,
all signiticant names in Polish jazz at that Hime
(Krzysztof Komeda, Tomasz Sta_ko, Andrzej
Kurylewicz, W_odzimierz Nahorny, Zbigniew
Namys_owski and Trzaskowski himself) developed
their own individual styles, but they alko jointy
contributed to the transformation of the received
models of American jazz into an experimental art
music that had an unmistakable Polish flavor. This
musical idiom represents one of the most original
developments in the European East.

In Poland of the 1960s, with its strong na-
tionalistic consdousness and aspirations for liberty,
the unique style of Polish free jazz spoke o the
listener with a particular force. Together with the
highly unconventional, noise-based style of
sonorism in art music, the intellectually challeng-
ing works of the so-called Polish Poster School and
the self-reflective and “cool® productions of the
Polish Film School, jazz greatly influenced the ex-
plosive cultural revival of the 1960s. Tis presence
was felt everywhere, as the music was not only
played and recorded but it also interacted with the
other arts: balket, theater, cinema, poetry, and the
visual arts. As a symbol of modemity, it played a
crucial roke in the shaping of Poland’s modem cul-
tural identity, defined by the country’s unique po-
sition between East and West.

Dr. Zhigniev Granat is assistant professor
of music at Nazareth College, Rochaster, &Y

Continued from paze 5

often presented him with a gift conveying their
regard, such as a pair of binoculars made by
Bausch & Lomb, inscribed *From the Poles of
Rochester to the Master of the Piano,” in 1932.
Leading members of the Polish community in-
vited him to take tea with them and the “mod-
ern immortal” graciously obliged, enjoying re-
freshments at modest homes in Polish Town.

The bond between Paderewski and
Rochester’s Polish Americans became unshak-
able during World War T, when the great mu-
sician poured his energy into rallying support
for Poland’s independence and raising funds
to aid Poles suffering in war torn Europe. In
hundreds of speeches delivered across the
United States, he cited the historical ties be-
tween his homeland and America: “Pray speak
about Poland to your kind, dear friends.... Tell
them that these very people in the days of
your need sent you Ko_ciuszko, offered you
Pulaski, and not for the pleasure of fighting
the English, but for the noble joy of contrib-
uting to the glorious conquest of human lib-

erty.” Responding to his call for *an army of
Ko_ciuszko” to fight alongside the aAllied
forces, Rochester’s Poles opened a recruiting
station at Polish Falcon Hall on Weyl Street
and sent 258 of their sons to the Polish army
mobilizing in France — above and beyond ap-
proximately 700 men from the Polish com-
munity who joined the American armed forces.

Most dramatically, Paderewski brought
the city’s attention to Poland’s cause in June
1918 when the local Polish Citizens Commit-
tee arranged for him to address the Chamber
of Commerce. The Chamber was “stormed,”
the press reported, by “persons not only from
this city but from many surrounding towns
who filled the main floor and the balcony of
the hall to overflowing.” Police officers moni-
tored the crowd pushing into the foyer and,
despite an effort to fit additional guests in the
galleries, hundreds who waited in hope of be-
ing seated had to be turned away.
Paderewski's speech was riveting and effec-
tive, leading the War Chest to allocate
$100,000 for Polish relief on behalf of the
people of Rochester. Supplementing this gen-

Continued on page 8
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Sonata in the Flower City:
Continued from page 7

erous donation was an additional $14,000
raised by the city’s citizens of Polish descent.

After the war, Paderewski served as
Poland’s Prime Minister and Minister of For-
eign Affairs and represented his homeland at
the League of Nations. His career in politics
was brief, however, and the master of the pi-
ano returned to music in 1922. His concert
tours brought him again to Rochester where
he was hailed as “one of the few picturesque
figures left to us in these matter-of-fact days.”
In 1923, he literally inscribed his name on lo-
cal history when he became the first visitor to
sign the guest book at the Eastman School of
Music, offering his compliments to the school
and to its "noble and generous founder.”

Paderewski continued to draw stand-
ing-room-only crowds through the 1930s.
When he appeared here in May 1939, he was
nearly 80 yearsold and it was clear there would
not be many more performances. *Time and
worldly sorrows have taken their toll of the
man,” wrote one music critic, but he “still is
able by his supreme musicianship to go
through with an exacting program and to rouse
his audience by the inspiration of his playing....
Last night's experience is one that will never
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be forgotten by those present. There never
will be another Paderewski.”

After the concert, which drew two en-
cores, members of the local Polish commu-
nity met Paderewski backstage *in a brief cer-
emony 50 touching thattears came to the eyes
of several onlookers.” A delegation from the
Polonia Civic Centre greeted him and pre-
sented him with a copy of the Aisiory of the
FPoldsh People iR Rochesfer. Paderewski ac-
knowledged the heartfelt gift and thanked the
group in Polish, then departed for the New
York Central Railroad yard where a train was
waiting to take him to his next performance
at Madison Square Garden.

That performance never took place, and
Rochester "won a sad and significant” distinc-
tion as the last city in which Paderewski played
publicly. The pianist collapsed minutes before
his MNew York City concert and departed, ail-
ing, for his home in Switzerland as the re-
maining dates on the tour were cancelled.
Many in Rochester would long remember his
final appearance here, including workers at
the Mew York Central yard who heard him
practicing on the piano in his private car. "The
melody he sent forth from the car gave vard
hands many moments of pleasure,” the Fines
Uirvion noted, ¥ moments for which many mu-
sic lovers would have sacrificed much.”

In tribute from a city that had
longstanding affection for him, Rochesterians
organized a Paderewski Testimonial Fund
shortly after his death in 1941. The commit-
tee, headed by Dr. Howard Hanson of the
Eastman School of Music and including repre-
sentatives of Rochester’s Polish community,
designated the money raised for the
Paderewski Polish Hospital in Edinburgh, which
served Polish refugees in Britain during World
War II. Surely, the master of the piano and
Polish patriot would have been moved by this
expression of deep regard from his friends in
the Flower City.

Katileen Urbanfc /s archivist and fisto-
rian for Rochaster Polonia



