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STUDIO SPAN: At Sage Art Center, 
introductory painting students 
work to convey meaning through 
art. Among their creations is 
“Rochester, Welcome,” by N’Dea 
Tucker ’20 (top right), hung at the 
Anthony L. Jordan Health Center 
at Holland Street by maintenance 
employee Jordan Walker and on 
permanent loan to the center.   
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PAINTING PERSPECTIVES: 
Discussion, both inside the studio 
and with staff members at the 
Anthony L. Jordan Health Centers, 
is an integral part of Layton’s 
introductory painting course, in 
which students create works to meet 
the needs of community members 
who visit the health facilities. 
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I
nside the Anthony L. Jordan Health Centers at Brown 
Square and on Holland Street, in the heart of Roches-
ter neighborhoods marked by high rates of poverty, live 
groups of polychromatic paintings created specifically 
for each space and the patients they serve.

The works, adorning waiting rooms, patient rooms, 
and hallways, were all created by Rochester undergradu-
ates in an introductory painting course taught by Heath-
er Layton, a senior lecturer in the Department of Art and 
Art History.

Most people who have taken a form of introductory 
painting, whether as part of a secondary school art class, a col-
lege class, or in their communities, can recall the still-life setups, 
the live models, and the lessons on technique playing out in the 
studio space, as an instructor circulates the room, offering praise 
and critique.

Layton’s course—a collaboration between her and the Anthony 
Jordan Centers, funded with a grant from the Rochester Center 
for Community Leadership—is something else besides, stretching 
the potential of what an introductory art class can be.

Layton has made community engagement her course’s center-
piece. “I want our students to learn how to be engaged in a com-
munity and to interact with people they may not interact with 
otherwise,” she says.

In spring 2017, her class helped transform the Brown Square 
space. This past fall, a new group of students completed a similar 
project at the facility on Holland Street.

“I saw the art at Brown Square and it was really moving,” says 
Halley Koehler, the practice manager for family medicine, be-
havioral health, and urgent care at the center on Holland Street.

At Holland Street, as at Brown Square before, the students be-
gan by conversing with center staff. They learned that the imag-
ery would need to reflect the clients, residents of the surrounding 
neighborhood who are primarily Spanish-speaking. Koehler and 
others at the clinic also asked the students for art that contributed 
to the center’s mission to offer a safe environment to the LGBTQ—
lesbian, gay, bisexual, transgender, queer—community.

There was a third challenge: the students had to fill a floor on 
which patients receive a broad range of services, including ba-
sic care, mental health, HIV and hepatitis, and a suboxone treat-
ment program.

Everyone would have to feel welcomed.
“There’s a sense of belonging that we’re hoping to get over 

here,” Koehler told the students. “The colors are bland at Holland 
Street, and people comment that it’s like walking through a jail.”

Not surprisingly, some students thought metaphorically and 
brought their own experiences to bear. Wendy Zhou ’20, a comput-
er science and psychology double major from Beijing, was drawn 
to the idea of being in an unfamiliar environment—and thriving. 
Her painting, depicting animals, showed a shark lying on the grass, 
a chicken swimming in the sea, and a frog walking on a stream.

“You can shine wherever and whoever you are,” she says.r

COMMUNITY & CARAVAGGIO: Ryan Carbone ’20, from Pipersville, 
Pennsylvania, depicted a dinner scene reflecting the demographics of the 
Holland Street neighborhood. A major in chemical engineering, he chose 
to work with ink and watercolor, referencing the painting “The Supper 
at Emmaus,” a work that he came across during his research of Italian 
master Caravaggio. The baroque masterpiece guided his arrangement 
of the diners, but he substituted new figures, such as an infant in a high 
chair. “I wanted to create a visually interesting piece that’s heartwarming 
for a time in people’s lives when it may look bleak,” he says.
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LEADING WITH LANDSCAPES: 
Abigail Liebhart ’21, from Freeport, 
New York, went large, creating a 
36-by-36-inch landscape. She says 
she finds nature relaxing and was 
inspired by a place she visited 
in upstate New York. “I thought 
it would give the center a nice, 
calming feel,” says Liebhart, who 
plans to major in studio art and 
minor in mechanical engineering.

SOCIAL SPACES: Take Five scholar 
Madison Carter ’18 aimed to 
express the themes of unity and 
diversity through brightly colored 
hands reaching out to Earth. “I 
want people to feel loved and 
accepted in this space,” says 
Carter, an environmental studies 
major whose Take Five program 
explores how public art influences 
social interactions in Rochester.
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